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2 COMPARED: 'Delineated' (Johnson's ed.), with foot-
note.   (See below.)
3 And these from: Johnson. Folio has 'They from5.
4  The Shape . . . borrows: Johnson has "Borrows the shape
of goodness'.
5 bosom secret: Johnson has 'bosom-secrets'.
6 thy true-adopted son: Johnson has 'in thy adopted son\
7 chatter, and: 'chattering wild' (Johnson).
8 GALEN'S Art: 'doctor's right' (Johnson).
9 whose Quirks: 'whence rules' (Johnson).
10 Chests that: 'courts that' (Johnson).
11 peddling Fleets: 'pedlar-fleets' (Johnson).
12 Muckworms: 'mushrooms5 (Johnson).
Notes: as in Johnson's ed.
Delineated: The Author preferr'd this title to that of London
and Bristol Compared; which, when he began the piece, he
intended to prefix to it.
Tolsey (page 82): A place where the merchants used to
meet to transact their affairs before the Exchange was
erected. See Gentleman's Magazine, Vol. XIII. p. 496.
Halliers (page 82): Halliers are the persons who drive or
own the sledges which are here used instead of carts.
THE POET'S DEPENDANCE ON A STATESMAN
TEXTUAL NOTE
Text: based on that of The Works of Richard Savage, edited
by Samuel Johnson (2 vols., 1775). (No earlier version was
available for the limited time at my disposal. The plan of
publishing The Progress of a Divine being reluctantly aban-
doned, a substitute was found somewhat hurriedly.)
THE FOOTMAN
TEXTUAL. NOTE
The text is based on that of The Muse in Livery (ist ed.),
1732, which has come down practically unaltered (as far
as this poem is concerned), except for typography, through